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FORORD

Afstgbningssamlingens Venner opstod i foraret
2002 som en naturngdvendig reaktion pa pla-
nerne om at lukke Den Kongelige Afstpbnings-
samling. Bortset fra det absurde i at neddrosle
en samling med kun syv ar pa bagen og som

lige var blevet sat i stand for et anseeligt belgb,

var der samtidig tale om en protest imod at
gore landet kulturelt fattigere bdde indadtil

og udadtil. Samlingen er en af de meget 3
bevarede af en europaeisk museumstype, som
var ganske udbredt i 1800-arene, men som
de fleste andre steder er gdet til eller blevet
kraftigt decimeret.

Vennerne fik hurtigt en meget bred tilslut-
ning af en lang raekke enkeltpersoner, kulturelle
institutioner og foreninger, og kunne den 6.



februar 2003, inden der var giet et &r efter
neddroslingen, gennemfore en stor offentlig
hgring med i alt 12 indlaeg om samlingen i
Kunstakademiets Festsal pd Charlottenborg.
Hegringen havde fire centrale emner: 1. Den
danske Sammenhaeng, 2. Den internationale
kontekst, 3. Kulturtabet og 4. Afstgbnings-
samlingen som attraktion i byen Kgbenhavn.
Heringen vakte berettiget opsigt og affpdte en
del presseomtale og forpget tilgang af med-
lemmer til foreningen.

Planen var hele tiden at samle alle indlaeg
i en hvidbog, men da bestyrelsen fandt, at
vaesentlige emner og aspekter om samlingen
ikke var blevet bergrt p& hgringen, valgte man
at udvide bogen. Der er siledes tilfgjet artikler
om samlingens fortolkning, formidling og be-
tydning, og om dens nyere historie. Yderligere
er der bidrag om et andet vigtigt aspekt, som
slet ikke kom frem i Kunstakademiets festsal,
nemlig konserveringen af gipser, hvor der i de
foregaende ar er hgstet megen ny erfaring i
samlingens nu lukkede gipsvaerksted.

De enkelte indlzeg baerer praeg af deres
oprindelse, som enten en mundtlig fremstil-
ling egnet til hgringens mere flygtige karakter
eller egentlige artikler, der er skabt i skriftlig
form med henblik pa denne bog.

Vi er s ubeskedne i foreningens bestyrelse,
at vi tror, at alle disse anstrengelser var den di-
rekte drsag til en npdvendig, men ikke tilstraek-

kelig bedring af Afstpbningssamlingens forhold.
Allerede ved selve hgringen kunne direktgren
for Statens Museum for Kunst meddele, at hun
sammen med Kulturministeren havde fundet
midler til en forpgelse af 3bningstiden fra g ti-
mer manedligt til 10 timer ugentligt med gratis
adgang onsdage fra 10-20; en ugentlig omvis-
ning i tilknytning hertil; pget omtale af samlin-
gen i museets pressemateriale samt en trerig
ansattelse af en forsker/museumsinspekter
med den opgave at ggre samlingens registrant
tilgaengelig pa museets hjemmeside.

Den ggede dbningstid kom efter tre m3-
neder, inspektgren matte vente i 13 maneder
og udvidelsen af museets hjemmeside med
Afstpbningssamlingens katalog har vi stadig
til gode. | mellemtiden har foreningen i samar-
bejde med museet indlagt et mere enkelt ud-
formet katalog pa sin hjemmeside (gipsen.dk)
omfattende alle skulpturerne i Vestindisk Pakhus,
samlingens nuvaerende hjemsted.

Der er dog stadig lang vej til, at Afstgb-
ningssamlingen kan indtraede som fuldgyldigt
medlem af landets museer med museums-
lovens foreskrevne fem-strengede aktiviteter:
indsamling, bevaring, registrering, forskning
og formidling. Pakhuset star fortsat tomt
og lukket de 6 af ugens dage, og har p4 4b-
ningsdagen alene udstationeret personale fra
museumsbygningen i Splvgade. De vaesent-
lige erfaringer, som man gjorde i pakhusets

kontorer og i gipsvaerkstedet, vil dp ud med de
medarbejdere, der sammen med samlingens
gvrige personale blev fyret den forirsdag for
3 drsiden. Samlingens eneste faste personale
i dag er den nu tredrigt ansatte forsker, der er
afhangig af museumsdirektgrens goodwill i
sit videre karriereforlgb.

Det tager mange ars nidkaert arbejde at
opbygge en samling og integrere den i landets
kultur, mens der kun skal ganske fa ar til for at
nedbryde den. En samling, der ikke benyttes
eftersit formal og dnd, er en dod samling. P&
trods af de umiddelbare fremskridt m& sam-
lingen stadig betragtes som truet og meget
sarbar overfor en hurtig og uigennemtaenkt
beslutning pa et kontor pa Kunstmuseet eller i
Kulturministeriet.

| skrivende stund pagar der forhandlinger
mellem ministeriet og museet om samlingens
fremtid. | habet om at kunne pavirke disse for-
handlinger har Afstebningssamlingens Venner
skrevet til kulturminister Brian Mikkelsen og
opfordret til at sikre gode og stabile levevilksr
for samlingen. Brevet har vi ladet aftrykke her
efter forordet.

Det er de store vedvarende institutioner, der
definerer et land som en kulturnation. Derfor
ma det vaere pd sin plads her at minde om, at
afstpbningerne har vaeret en uadskillelig del
af dansk kunst, lige siden man for 250 &r siden



begyndte at uddanne landets egne kunstnere.
Det er derfor ikke en tilfaeldig samling, som
man har taget livtag pa og pusten fra.

Vi haber med denne bog at kunne fast-
holde vaesentlige synspunkter og betragtnin-
ger, som er fremkommet siden afstgbningerne
blev installeret i pakhuset i 1984, og navnlig
haber vi, at bogen ved sine mangfoldige og
perspektivrige artikler kan bidrage til at gen-
etablere Den Kongelige Afstpbningssamling
som det, den er: En af landets mest markante
samlinger med et stort dannelses-potentiale
for alle og enhver.

Tilbage er kun at takke alle bidragyderne for
deres indlag, Pi Vielsted for layout, medlem-
merne i foreningen for stgtte og opmuntring,

og ikke mindst Dronning Margrethe og Prins
Henriks Fond, Kong Frederik og Dronning Ing-
rids Fond til humanitzare og kulturelle Form4l,
Augustinus Fonden, Beckett-Fonden, Bikuben-
fonden, Den Hielmstierne-Rosencroneske Stif-
telse, Direkter J.P. Lund og Hustru Vilhelmine
Bugge’s Legat, Fonden Realdania, Hotelejer
Andreas Harboe’s Fond, Konsul George Jorck og
hustru Emma Jorcks Fond, Lillian og Dan Finks
Fond, Overretssagfgrer L. Zeuthens Mindelegat,
Politiken-Fonden samt Aage og Johanne Louis-
Hansens Fond for genergs stgtte til udgivelsen
af denne bog.

Marie-Louise Berner, formand
April 2005
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Salene med hellenistisk skulptur fra 3.-1. drh. fKr. i
Den Kgl. Afstobningssamling pd Statens Museum for
Kunst, ca. 1902.
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SUMMARIES

Preface

Marie-Louise Berner, MA in Art History, Senior
Research Fellow. Chairman, The Friends of the
Copenhagen Cast Collection

The Friends of the Copenhagen Cast Collec-
tion was established in 2002 as a necessary
response to plans to close down the Royal
Cast Collection. Apart from pointing out the

absurdity of closing a collection which had
only enjoyed a brief 7 year period of public
access after having been restored in the most
meticulous and costly manner, the Friends
protested against the blatant act of cultural
impoverishment for this nation. The Collection
is one of only a few of this type of European
museum still in existence, a type that was quite
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common in the 1gth century. Most of the world’s
other cast collections have either been destroyed,
dispersed or significantly reduced in scale.

The Friends soon gained the approval of a
wide range of individuals, cultural institutions
and societies, and on the 6th February 2003
—within a year of the dismissal of the entire
staff of the Cast Collection and the reduction
of public access to a few hours a month —the
Friends organised a public symposium com-
prising 12 papers on the Collection and its situa-
tion in Kunstakademiets Festsal (the assembly
hall) of Charlottenborg Castle, the home of the
Royal Danish Academy of Fine Arts.

Four key topics were addressed at this
event: 1. The Danish context, 2. The interna-
tional context, 3. The cultural loss, 4. The Cast
Collection as an attraction in the city of Copen-
hagen.The event at once captured the atten-
tion of the press and resulted in a new wave of
members for the Friends.

It was the intention from the very outset
to publish all contributions as a white paper,
but as some important aspects of the Collec-
tion had not been sufficiently addressed at
the public symposium, the committee of the
Friends decided to invite additional contribu-
tions. Thus articles concerning the interpreta-
tion, communication and recent history of the
Collection have been added, as well as con-
tributions on the restoration of plaster casts,

an important aspect not treated in detail at
the symposium. A great deal of expertise was
acquired in this field in recent years, expertise
which is now completely lost due to the clo-
sure of the workshop.

The committee believes that the efforts
described above have been decisive for the
sudden change in policy by the Statens Mu-
seum for Kunst, which is some compensation
for the harm done in 2002. These initiatives
are, however, far from adequate. As early as
during the symposium itself the director of the
Statens Museum for Kunst announced that
funding had been provided by the Ministry
of Culture which allowed for an increase in
opening hours from 5 hours each month to 10
hours a week (Wednesdays from 10am to 8pm);
aweekly scheduled public tour; a higher profile
for the Cast Gallery in the general publicity
activities of the Statens Museum for Kunst,
and finally the temporary employment of a
curator for three years with the aim of making
the catalogue of the Cast Collection accessible
via the Web. The increase in opening hours was
implemented after three months and the cu-
rator was appointed after thirteen, but we are
still waiting for access to the Collection via the

- homepage of the museum. In the meantime

the Friends - in cooperation with the Statens
Museum for Kunst — have published a simple
version of the catalogue through its homepage

(www.gipsen.dk) covering all the sculptures in
the Collection.

There is still a long way to go, however,
before the Cast Collection can be regarded as
a bona fide, fully-fledged museum, treated
and managed according to the laws regarding
museums of this country; these are very clear
and can be summarized in five main points:
collecting, preservation, registration, research
and communication.

The gallery in Toldbodgade is still closed
6 days a week and all the valuable expertise
developed in the offices and in the workshop
was lost with the sacking of the staff in 2002,
The staff has been reduced to one short-term
researcher, dependent on the goodwill of the
director as far as any further career opportuni-
ties are concerned.

It takes many years of careful work and im-
mense resources to build up a collection and
integrate it into the culture of a nation. However,
to dissolve and destroy it can be achieved in a
fraction of the time. A collection which is not
used for its true purpose, in the correct spirit,
is dead. In spite of the recent improvement in
the circumstances of the Cast Collection it is
still to be regarded as under threat and highly
vulnerable to hasty and unwise decisions
taken in an office in the Statens Museum for
Kunst or the Ministry of Culture,




A cultured nation is defined through its major
permanent institutions. It is thus appropriate
to draw attention to the fact that the casts
have formed an inseparable part of the Danish
artistic environment ever since the training
of artists was formalised at the foundation of
the (Danish) Royal Academy 250 years ago. It
comes as no surprise, therefore, that the attack
on the Cast Collection has encountered such
immense resistance.

We very much hope that this book will
succeed in presenting the basic qualities and
potential of the objects in the Collection as
well as communicating the excellence of the
location of the Gallery and its unique way of
exhibiting the many sculptures at Toldbod-
gade 44. Furthermore we particularly hope
that this book with its range of articles will
play its part in re-establishing the proper con-
text for the Royal Cast Collection according
to the value it retains as one of the most
significant collections of Denmark with a
huge educational potential for the benefit of
everybody.

Murder in the Harbour

Flemming Johansen, MA in Classical Archaeo-
logy. Former Director of Ny Carlsberg Glyptotek,
Copenhagen

Focusing on the closure of the Royal Cast Col-

lection and the sacking of the entire staff FJ
asks why the Queen did not interfere since the
act was actually the murder of a royal insti-
tution. Hope for help from the relevant state
institutions seems to fade as well. Leaders of
cultural institutions of today are characterised
by their collaboration with politicians rather
than by their willingness to fight for the qua-
lity of their institutions.

Plaster, Cult and the Classics - Carl Jacobsen in
the Service of Plaster

Flemming Friborg, MA in Art History. Director of
Ny Carlsberg Glyptotek, Copenhagen

The Cast Collection was established and built
up by the art historian Julius Lange and later
Carl Jacobsen (the brewing magnate). The
Collection has been highly influenced by the
traditional Graeco-centric ideals coined by
Winckelmann. Despite this, however, it has
resisted the impact of any single specific
epoch in the history of the arts, remaining a
substantial repository of examples, thoughts
and projects concerning what “the human”

is all about during the changing times of our
history. Closing down the Cast Collection de-
monstrates a strange conscious desire for loss,
while at the same time, the Statens Museum
for Kunst claims to be working for the survival
of the Collection.

Out of Sight —1966-1995. A dark chapter in the
history of the Cast Collection

Troels Andersen, MA in Art History. Former Di-
rector of Silkeborg Museum

Troels Andersen offers an outline of the in-
stitutional history of the Cast Collection and
emphasises the many efforts put into rescuing
it from destruction in the years between 1966
and198s5. A continuous debate about the fate
of the Collection during the period when it
was inhospitably exiled to a barn, resulted in
the intercession of the Finance Committee

of the Danish Parliament and the Minister of
Culture; the Collection was rescued and a long
period of restoration and reorganisation was
begun. Having only recently become suitable
for display and study, the Collection finds the
tide has turned against it yet again.

The Royal Cast Collection 1995-2002. Experi-
ence and status

Allis Helleland, MA in Art History. Director of
Statens Museum for Kunst, Copenhagen
Director of the Statens Museum for Kunst Allis
Helleland puts the case that we all have to ac-
cept the fact that money runs the world, and
that the present situation of the museum can
be boiled down to that fact. The Statens Mu-
seum for Kunst was simply forced to choose
between copies and originals. But the Cast
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Collection is still alive, there are no plans for
shutting it down and the Collection remains
an important part of the Statens Museum for
Kunst. For the time being, however, there is no
specific funding for further initiatives as regards
extended opening hours and information
material about the Collection — such funding
has never been granted to the museum spe-
cifically. In addition to access on Wednesdays,
the Cast Collection may be visited by groups,
by appointment: a fee is payable in advance to
cover the payment of the museum attendants.

What Actually Happened? Opening and closing
the Royal Cast Collection 1995-2002

Jan Zahle, PhD in Classical Archaeology. Senior
Research Fellow. Former Keeper of the Royal Cast
Collection

After 17 years of restoration of casts, organising
the exhibit in the three storeys of the Vestindisk
Pakhus (the building housing the Gallery),
costly purchase of individually constructed
pedestals, composition and installation of
exhibition texts, the Royal Cast Collection was
declared open to the public at a great festive
event in1995. After a few years of prosperity
the Collection fell into neglect and in 2002 the
entire staff was dismissed and public access
reduced to a few hours a month. JZ describes
the course of events.

A Stone in the Shoe. The Cast Collection in
Numbers 1995-2002

Marie-Louise Berner, MA in Art History. Senior
Research Fellow

M-LB reviews the period 1995-2002, when the
Cast Collection was open to the public, and
compares this review to the official evaluation
of the Cast Collection on the part of the Sta-
tens Museum for Kunst via its annual reports.
Hereby it is proven that after only two years,
the Statens Museum for Kunst decided to give
significantly less priority to the Cast Collection,
although it is claimed that the opposite was
the case. In reality, the Collection was sidelined:
publicity, temporary exhibitions, opening
hours, publications and even simple printed
introductions are either lacking entirely or are
extremely scarce. In spite of a fairly acceptable
numbers of visitors — compared to museums
elsewhere around the country — the management
of the Statens Museum for Kunst expresses
dissatisfaction with the achievement of the Col-
lection and uses this as an excuse and — much
helped by the general cuts in state funding

- practically closed the Collection in 2002.

The Royal Cast Collection as an archive for
sculptural understanding - and its importance
for experience, teaching and knowledge

Jan Zahle, PhD in Classical Archaeology. Senior

Research Fellow. Former Keeper of the Royal Cast
Collection

250 years ago the Royal Danish Academy of
Fine Arts in Copenhagen moved to Charlot-
tenborg Castle and the academy casts were
placed in the present assembly hall - the
location of the public symposium in February
2003.The Collection expanded from c. 60 in
1754 to c.1300 numbers in 1890 and hereby
grew to something far beyond its original pur-
pose. As everywhere else in Europe artists |ost
interest in casts, while the growing numbers
of educated citizens — eager to learn - found
the casts suitable for the study of the develop-
ment of art.

Between 1895 and 1907 half of the col-
lection of the Royal Academy was transferred
to the recently founded Royal Cast Collection,
a department of the new Statens Museum
for Kunst. The Cast Collection was soon to be
numbered among the largest in the world due
to the directorship of Carl Jacobsen. During the
20th century the Collection faced - but survi-
ved — serious crises but is now threatened by
complete closure and neglect.

The key points made by Jacobsen in his
inaugural speech at the opening ceremony
in 1898 are still valid: the purpose of the Col-
lection is enlightenment and enjoyment for the
people and to serve study needs of artists and
scholars.




The Cast Collection Struck by Sculptural llliteracy

Ernst Jonas Bencard, MA in Art History, Senior
Research Fellow at Thorvaldsens Museum in
Copenhagen

The article sets out to uncover some conceptual
reasons for the pitiful life of the Cast Collection.
The Collection has suffered and continues to
suffer from a general lack of appreciation not
only of plaster casts, but also — more importantly
—of the medium of sculpture throughout the
history of art. Taking as its point of departure
the famous article by Charles Baudelaire, Why
Sculpture Is Tiresorne (1846) the article draws
attention to the fact that sculpture has been
endowed with an inferior status in comparison
toits sister art of painting, not only in the opi-
nion of Baudelaire, but in Western art and art
theory.

This bizarre hierarchical disposition has
been reinforced by essential tendencies in mo-
dernism. Clement Greenberg’s ideas of the me-
dium specificities of the arts are mainly defined
based on his understanding of painting, which
became the favoured medium of modernism,
while sculpture was sidelined.

Although the so-called post-modern era
has evidenced a “sculptural turn” since the
1960s, this seems to have had little effect at the
Statens Museum for Kunst. Here the old clichés
about sculpture (and painting!) seem to linger
on, hence the sad fate of the Cast Collection.

The Right Cast: plaster as art, copy and
doctrine

Carsten Thau, MA in the History of Ideas. Profes-
sor at the School of Architecture, the Royal Aca-
demy of Fine Arts in Copenhagen

The article seeks to view the Royal Cast Collec-
tion in the light of some fundamental aesthetic
concepts through the last two hundred years.
Like many other chronologically arranged mu-
seums, cast collections are structured along
the lines of a Hegelian philosophy of history, in
which the individual work is reduced to a mere
step on the long ladder of artistic evolution.
Museums and their chronological displays
have been heavily criticised by the avant-garde
of the 20" century. However, within the last
four decades or so, contemporary art has re-
evaluated its relation to traditions of the past.
A new consciousness of historical art and cast
collections has emerged.

CT then discusses the question of the
aura of casts. Plaster copies are not necessarily
devoid of auratic power merely because they
are not “original” works of art. The concept of
originality is from the start blurred within the
realm of sculpture. Many sculptural works by
such artists as Rodin or Boccioni, for instance,
are presented in museums as aura emanating
originals, although, strictly speaking, they are
casts that have been reproduced in a certain
number. Furthermore, plaster sculptures are

accessible to the modern viewer due to the
modesty, objectivity and physicality inherent
in plaster.

All'in all, there are many aspects to put
forward in favour of cast collections and pla-
ster works in present-day aesthetics.

Space for Inspiration — Bodies for Dreaming.
Why Copenhagen needs its cast collection
right now

Paul Zanker, PhD in Classical Archaeology. For-
mer Professor at the University of Munich

Paul Zanker relates how he has participated in
numerous openings and re-openings of cast
collections in recent years in Europe. This oc-
casion was, however, the first time he has been
invited to a closing ceremony of one. New
interest in cast collections - outside Denmark
—reflects major cultural changes in our time
that have to do with a constant exposure of
the body. The cast galleries may serve as our
era’s "dreamhouses” of the individual with
body-explorations and body-visions unlike the
ones offered by the prevailing public media.
Here the Royal Cast Collection is valuable not
only because it represents Antiquity but also
other periods. The modern spectator confronts
bodies of many different cultures. These en-
counters across time and cultures offer new
insights as well as great potential for commu-
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nication only waiting to be explored. Finally,
the Collection is in the position to be used as

a venue for “events” a purpose served by the
typical museum of today. This development is
unavoidable and the cast gallery is in fact the
perfect context for activities of related musical
character.

| Love Casts

Bjern Nergaard, sculptor. Professor at the Royal
Academy of Fine Arts in Copenhagen

The sculptor Bjgrn Nergaard has known the
Cast Collection since early childhood and
through it became acquainted with the hi-
story of art. In the 70s he formed part of a
group of artists trying to deliver art from the
notion of originality and instead see art as
reflecting general movements of the period.
The Collection was found to have tremendous
formal importance for this group of artists
who made use of reproductions of other ar-
tists’ works.

As a professor of the Academy Bjgrn Nor-
gaard used casts in the students’ curriculum.
Casts were used as a sculptural alphabet of
numerous different stylistic expressions, as a
point of departure for discussions about what
constitutes form. Relieved of all conventions
and museum connotations, the cast represents
free form.

Inspired by Wilhelm Lehmbruck’s and Joseph
Beuys’thoughts about the relationship between
form and society, one may reasonably discuss
whether form emerges from the pressure of
society on sculpture or that of sculpture on
society.

Interlude - 3 Dialogues in the Cast Gallery

Martin Erik Andersen and Torben Kapper, artists.
Both based in Copenhagen

The artists Martin Erik Andersen and Tor-

ben Kapper visited the Cast Gallery the 6"

of August 2003 and discuss in this dialogue
how the tremendous amount of form found
there can be used by artists of today. The three
dialogues start from three individual casts
and develop to cover and comment on quite

a number of themes such as: new meaning of
details because viewpoints in the gallery differ
from those surrounding the originals; interpre-
tation of an object and its composition from a
strict observation of form; plaster as material;
the value of the three-dimensional in a world
which offers so much reproduction in two di-
mensions; the fragment in relation to totality,
and the body as ornament.

The Cast Collection - One of the City’s Attractions?
Stig Miss, MA in Art History. Director of Thor-

valdsens Museum, Copenhagen

Stig Miss describes the qualities of Copenha-
gen as a city of sculpture, and puts forward
a number of reasons why the Royal Cast
Collection must receive due priority. This not
only because of the role it plays in the or-
chestra of sculpture museums in Copenhagen,
but also because it adds to the diversity of
experiences that the capital offers its inhabi-
tants and visitors alike. That Copenhagen has
something special to offer when it comes to
sculpture can be traced back to works of Thor-
valdsen presented in Thorvaldsens Museum
(Denmark’s first museum building — opened
1848). Soon after, with the establishment of
the Ny Carlsberg Glyptotek and the opening
of the Royal Cast Collection with its domi-
nant position within the Statens Museum for
Kunst, Copenhagen became a veritable Mecca
of sculpture, a fact that we are now about to
rediscover.

Copenhagen as a City of Sculpture

Jane Fejfer, MA in Classical Archaeology. Exter-
nal Lecturer at the University of Copenhagen.
Copenhagen is described as a city with a
handful of museums, which together con-
stitute a very strong profile in ancient sculp-
ture and its ‘Nachleben’. Primarily since the
collections of these Danish museums have




been built up later than their huge sister
collections of the great nations of Europe
they have a character different from these.
The Copenhagen museums complement one
another not only by virtue of the differences
of their collections but also because of the
ways in which these are exhibited. The Cast
Gallery houses the one collection which
combines a number of aspects in relation to
the other collections. This was seen in 2004
when three major temporary exhibitions
were opened in the city, viz. in the Academy
of Fine Arts, the Glyptotek and Thorvaldsens
Museum, where either sculpture copies were
used or where the copies themselves were
the theme.

The Cast Collection Gives Copenhagen
Perspective

Lars Bernhard Jgrgensen, MSc, Managing Direc-
tor of Wonderful Copenhagen

Cultural landmarks and activities are im-
portant for continuous economic growth in
Copenhagen. When asked about what they
remember of Copenhagen, tourists and other

visitors to the capital list “design/architecture,”

“culture” and “art” before anything else. The
Cast Collection offers exciting experiences,
which the city needs to compete with other
European capitals. In these years, one neigh-

bourhood, the harbour, offers a veritable
boom in building activity, a prime example
of this being the new Opera House, and it is
only natural that the Royal Cast Collection
should contribute to and benefit from this
situation. The message is clear: Set the casts
freel

From Dirt to Patina: the Cleaning of Plaster
Casts in Denmark in a Historical Perspective

Louise Cone, sculpture conservator

During the late nineteenth century when
collections of plaster casts were being estab-
lished or expanded throughout Europe, there
was, simultaneously, a growing interest in
the cleaning and preservation of plaster cast
sculpture. However, the difficulties in the
cleaning of plaster were recognized early on
by museums and conservators. So, in 1894,
as Denmark prepared to establish a per-
manent national collection of plaster casts,
which would later become the Royal Cast
Collection, a commission entitled The Com-
mission for the Impregnating and Cleaning
of Plaster Casts was established. The Da-
nish Commission had the specific purpose
of investigating methods of cleaning and
impregnating plaster. A real solution to the
problem of cleaning plaster casts has yet to
be found.

Restoration of the Cast Collection

Jergen Bau, art restorer. Former Head of Conser-
vation at the Royal Cast Collection.

Restorer Jprgen Bau was head of the resto-
ration workshop 1985-2002. In this article he
describes what restoration of casts is actually
about and how it is documented. All 2,500
sculptures had to be cleaned after having been
stored for two decades in a barn, extremities
which had been broken off had to be glued
back onto statues, vanished parts had to be
reordered from other collections around the
world, and discolouration on the surface of
sculptures had to be toned down etc. Nume-
rous figures were destroyed beyond repair
and had to be replaced by new casts made in
silicon moulds. Annual reports with photogra-
phic documentation were made in the period
1985 to 2001. Because of the sudden closure
of the workshop in April 2002, the production
of a book with extensive descriptions of the
different processes of restoration, as well as a
catalogue of foundry marks, had to be halted
as it was being made ready for publication.

The Cast Collection and the Restoration of
Historical Sculptures

Eric Erlandsen (f 2003), sculptor and conservator.
The Cast Collection played a major role for the
sculptor Eric Erlandsen in his development
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both as an artist and as a conservator and
restorer of sculptures in numerous royal and
state-owned castles, gardens and mansions
all over the country. Such a career would have
been unthinkable without the classical trai-
ning as a sculptor which is itself only possible
with access to the Cast Collection. The value
of the Collection further increases due to the
unfortunate destruction of original works of
sculpture through pollution, war or mere van-
dalism. More than once, famous statues have
been reconstructed on the basis of preserved
casts. The Cast Collection therefore needs to
have its staff reinstated, to have its premises
extended and the previous systematic ac-
quisition of new casts resumed. The original
collection, of which hundreds of items have
perished, ought to be re-established and co-
pies of recently discovered pieces of sculpture
should be ordered as well. The cast workshop
must be re-established as an essential part
of the training of young stucco workers and
stone masons needed to manage the huge
restoration projects of the future.

Communicating Casts — The Educational Po-
tential of the Cast Collection

Rune Frederiksen, PhD in Classical Archaeology.
Senior Research Fellow at the Ashmolean Mu-
seum, Oxford.

The Cast Collection is highly valuable as a
means of communicating art to the general
public. Even a handful of examples clearly
demonstrate that the Collection offers out-
standing opportunities to achieve this, not only
through the individual works of art but also
from the way statues and reliefs are displayed
together. These compositions emphasise im-
portant aspects of monumental art at a level
that cannot be attained by the individual sculp-
tures themselves. Since casts as copies pass on
the essence of the sculptural medium, the visi-
tor encounters them as art on their own terms:
this is essentially different from confronting a
reproduction on a small scale or in two dimen-
sions in a book or on a computer screen. The
Collection thus offers what is perhaps the best
way to experience and learn about the history
of the art of sculpture of the Western World.

The Design Department of the Royal Academy
in the Cast Gallery

Anders Brix, MAA MDD. Professor of Architec-
ture at the Royal Academy of Fine Arts in
Copenhagen

In the Spring Term of 2002 the 3rd year stu-
dents of design at the School for Architecture
in the Academy of Fine Arts were given a prac-
tical exercise using the Cast Gallery to solve
problems and address issues of architecture
and design. The gallery is basically very appealing
from a designer’s point of view with its heavy,
dark construction forming a background for
the white and grey sculptures. Many interesting
discussions came out of this work, mainly
centred around the possibility of reinforcing,
retaining and communicating the unique and
attractive atmosphere in the densely packed
rooms at the same time as new initiatives to
facilitate overview and rationalise visitor flow
are applied. The following contribution demon-
strates in different ways the great potential of
the Cast Collection to become a tremendously
active institution in Copenhagen.
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